CROT CITATION GUIDE (CCG)

Version 0.91 (exposure draft)
	Your citations thematise the various orientations, trajectories and equillibria of your essays within written knowledge.  They help readers to understand where the main tributaries and ramifications of your performance lie.  They can also prevent plagiarism and thus contribute to an environment in which knowledge-creation is rewarded.  Producing convincing-looking citations demands you do a particular kind of audit of your essays.


General

· CCG is typically used for essays in the humanities and social sciences.

· Type your paper on a computer and print it out on recycled white A4 paper.

· Set the line spacing to between 1.2 and 2.0, and use a legible font (e.g. Garamond). Whatever font you choose, make sure that the regular and italics type styles contrast enough that they are recognisable one from another. 

· The font size should be 12 pt. 

· Number all pages.

First page

· Use quotation marks and/or italics when referring to other works in your title, just as you would in your text.

· Beneath the title, put your name, the date, and if appropriate your instructor’s name and the course title.
Purpose of citation

· According to the CCG approach, citation is used to exercise some direct control over what we may call the “validity claims” implicit in the rest of the essay.  Such validity claims exist in a multitude of evaluative dimensions; for example, a typical sentence may claim to be some mixture of “intelligible, true, sociable, ethical, sanitary, sincere, elegant, sustainable and mindful of tradition.”
· CCG citation is used to clarify the various mixes of validity claims which underlie the different elements of the work.  If the reader is able to clearly identify their sources of legitimacy – their raisons d’etre – he or she can more easily evaluate them and contest them.  

· Of course, the reader may not agree that the right mixture of validity claims has been evoked.  The statement “Asians are bad drivers” may be supportable with statistics, and evoke the validity claim of statistical truth, but a critical reader may prefer to evaluate it ethically.

· The aim of CCG citation is not to make all validity claims explicit.  Rather, by careful exemplary interventions in the citational texture of your work, you should convey a sense of a “personality” behind the text.  As the reader gains this sense, he or she will be able to convincingly extrapolate “how to take” any part of the work (and how to take issue with it).

· There are further overlapping services which CCG citation performs.  It is inversely proportionate to plagiarism (see below); it imposes a granulity upon the work; it situates and orientates it within historical space; it situates it within the division of intellectual labour; it hints to incompetent readers how they could grow more capable; it facilitates skim-reading; it distracts from what is unimportant or inconvenient; it expresses intellectual and emotional gratitude; it commends other works to the reader; it maligns or flatters the authors of other works; it participates in the formation of canonicity; it publicises motives and other back-stories; it contrives an aura of expertise; it offers directions to readers who are on slightly the wrong track; it interpollates the reader; it reiterates ontological, epistemological and sociological premises.

Plagiarism

· Complete and detailed citations are vital to avoid plagiarism.  One approach is to cite wherever the text is not original.  Since this unavoidably includes all the text, it risks giving your work a “cluttered” appearance.
· However, the “anti-plagiarist” or “One Who Wishes To Settle All His Debts” is a useful troubled spirit with which to impersonate your work, one of a pantheon of useful foci imaginarii.

· The CCG sees nothing wrong with directly copying and pasting a trite sentiment available in a trillion minor variations and “neglecting” to cite it (though this may give rise to Intellectual Property infringements).  If its source is forgettable, you may legitimately forget it.

· Almost every danger associated with plagiarism may be mitigated by cautious and creative pseudonymity or anonymity.  

Bibliographic citations

General
· Use footnotes.  Mix with discursive footnotes and inline citations as you feel necessary.

· Make sure your footnotes possess consistency of font face, size and line spacing.  
· Try to set up consistent conventions within each essay or subdivision of essay.  Don’t let the first appearance of any convention confuse the reader.  If necessary, provide explanations of unusual conventions, but try to be succinct / skippable.

· Mimic the pervasive systems (e.g. Chicago, MLA, APA) to some degree; their syntactic conventions are widely-known and easily interpreted by readers.

· Also draw upon “natural language” conventions, particularly in tweaking your citations with “e.g.”; “i.e.”; “see”; “cf.”; “pace”; “but”; “but cf.”; “maybe”; “etc.” etc.  With these little modifiers you control the extent and quality of distance from your sources:

· “All roods lean to Rome (Pope Pius XII, Munificentissimus Deus (1950), Article 14)” in the absence of countervailing context implies that you believe that all roods lean to Rome because Pius’s Munificentissimus Deus states that that is whereto they lean, though perhaps not in so many words, and that it is the main or perhaps only source on which you have relied in this matter.  It suggests moreover that the question of the roods’s inclination lies so deep within this trusted authority’s purview that most readers will not want to further acquaint themselves with the Supreme Pontiff’s actual reasoning; perhaps it is already well-known, or has a reputation for reliability combined with tedium or obscurity. 
· “All roods lean to Rome (see Pope Pius XII, Munificentissimus Deus (1950), Article 14)” by contrast tends to imply that you believe that all roods lean to Rome because Pius’s Munificentissimus Deus states that that is whereto they lean, though perhaps not in so many words, and that it is the main or perhaps only source on which you have relied in this matter, and that you trust any reader repeating your encounter with that source will likewise experience its persuasiveness, and accept the comparative profligacy of pursuing the question much further. 
· “All roods lean to Rome (see e.g. Pope Pius XII, Munificentissimus Deus (1950), Article 14)” tends to imply that you believe that all roods lean to Rome, and adds that Pius’s Munificentissimus Deus says they lean that way, and whether or not his source was instrumental in establishing your conviction Pius XII is a convincing and transparent exemplar of those who, like yourself, believe that all roods lean to Rome.  There may be a secondary implication that the reasons for believing that all roods lean to Rome are scattered on so many lips that there is an element of arbitariness of your spokesperson, and that if Pope Pius XII had never considered the question at all, finding some other spokesperson would have been a moment’s work.
· “All roods lean to Rome (cf. Pope Pius XII, Munificentissimus Deus (1950), Article 14)” tends to imply that you believe that all roods lean to Rome, and adds that Pius’s Munificentissimus Deus has something to say on the matter which may add credence to that belief, and which may either be precisely that they do all lean to Rome, or some more limited or more general formula, such as that all zephyrs exert towards Rome, or all things lean to Rome.
· “All roods lean to Rome (but cf. Pope Pius XII, Munificentissimus Deus (1950), Article 14)” tends to imply that you think that all roods probably lean to Rome, but Pius’s Munificentissimus Deus contains some counter-argument or counter-evidence, suggesting that at least some of them lean another way, which deserves consideration, and which you probably have considered and found unpersuasive although perhaps not something you know how to refute.
Identifying sources
· Citations should supply sufficient detail to identify the item uniquely.  

· It is up to you what constitutes relevant difference between items.  For example, when citing ‘A Ramble in St. James’s Park,’ you could decide that any copy of “John Wilmot, Earl of Rochester’s Selected Works (ed. Frank H. Ellis, Penguin 1994 / 2004)” is commensurable with any other.  Or you might cast a narrower net, and cite a particular copy which you have seen.  Or you might cast a somewhat wider one, and cite like this: “John Wilmot, Earl of Rochester, ‘A Ramble in St. James’s Park’, in any good Selected or online.”  In general, hyper-canonical texts will tend to need less bumpf.  “That drop of blood that's calm proclaims me bastard” (Laertes in Hamlet).

· When quoting from books, include at least the title of the work and the name of the author.  This will usually be enough to allow the reader to find a materially similar source online.  Sometimes the title of the work alone is enough, so if the authorship is uninteresting, or if the title immediately recalls the author’s name, you can omit the author’s name.
· The date of first publication is usually useful to the reader (see below for more on dates).  But if you haven’t been keeping track of them, when you come to finalise your essay, consider how important they are to your argument, and whether or not you have anything better to do.  Consider this from the perspective of human knowledge – re-reading the essay a few times may be a better use of your time – and personal gratification.
· Strike a balance between the neatness of a consistent convention, and the convenience of extra information cheaply supplied.  For example, if you have copy and pasted “Yow, Valerie Raliegh. Recording oral history: a guide for the humanities and social sciences. Walnut Creek, CA: Alta Mira Press, 2005.” from the net, there’s no point deleting “Walnut Creek, CA” for the sake of conformity.
· When citing books without quoting from them, you should usually include more than just the title and the name of the author.  For example:
Austen, Pride and Prejudice, e.g. p. 99.

Gladys Mitchell, Convent on Styx, pp. 7, 19, 32, etc.
Sean Bonney, Document (yt / Barque), esp. bits about glue.
· Try not to rely on abundant information in your initial citation of a source, followed by subsequent adumbrations.  The reader may begin in the middle of the essay, or forget where the first citation was.  Using a word processor’s “copy-paste” and “find” functions, you can usually turn your abbreviated citations into abundant ones quite quickly.  If you must have a combination of abundant and abbreviated citations, gather the abundant versions in a bibliography.

Quotation format
· Spaced vertical bars are normally used to indicate separate lines of a poem.  For example: “The clients on the tiles claw | lion-coloured coral island shores” (Cane, lines 15–16).  Where appropriate, you may wish to add “(not sic.)” to indicate that you are pained by discrepencies with the original effect.  If you are conducting a close reading, consider embedding an image of the typography.  This is usually possible using Google Books, the Print Screen button and the Crop tool.
· For plays, CCG recommends inline citations offering part, scene, and line numbers, the latter separated by full stops.  You may also include page numbers, for example “(Onegin 4.452-53 / p. 133)”.  It’s often quicker and more interesting for a reader to check whether they have the same edition to hand by comparing a quotation with a page number than by comparing the publisher information with an entry in your bibliography.

· Use “[...]” to indicate where you have skipped something in the source you are quoting from.  Use “...” to represent ellipses in the original quotation.  If the source uses “[...]” change them to “...” and append, if you like, “(not sic.)”.

· Comment pragmatically on your quotation format, e.g. “emphasis in the original,” “spelling modernised.”
Dates

· Give dates for the various reincarnations of the cited work, seperated by slashes and/or commas.  For example, “Derrida, Writing and Difference (1959/1967/1978/2001/2007)” – this indicates the date of the earliest lecture in the collection, the date of the lectures collection and publication as a book, the date of publication of its first English translation, the date of publication of the Routledge edition, and the date of the reprint from which you typed your quotation.  

· But five dates for a single source is probably overdoing it.  Normally you should give priority to the original date of publication, and then to the date the actual book you’re using was printed.  So “(1967/2007)” would usually suffice (or perhaps “(1967, trans. 1978 / 2007)” if you are particularly focusing on English-language reception).  Use question marks and little abbreviations to clarify, or to confuse the reader and sting her into doing her own research.

Web sites

· Include the URL, linked, in a footnote.  Try to make it both active and attractive.  If you foresee a reader chasing up the content, supply a short note describing how you found it.  For example: “Googled ‘vestigial organ residuum’ at 09/09/09, result within top ten.”  “Browsed through various densely inter-linked Xena fanfic sites.”

· If there is an obvious author, journal name, issue number, article title, blog title, blog post title, blog post date, etc., include this information before the URL.

Other useful conventions
Traditional

· Cf. - “Bring together” or “compare.”
· Et al. - “And others.”
· Ff. – Used to mean “and on succeeding pages.” 

· Q.v. – “Which to see.”  Used after a bit that can be looked up elsewhere in the same Ibid. - “In the same place.”  Used to cite a source already cited in the preceding footnote.
· essay.
· Sic. – “Thus.”  Often indicates the text is transcribed exactly from the original and contains an error.  Should also be attached to a random 10% of citations to wound your reader.
· Viz. – “That is to say.”

Web conventions

· Wikipedia jargon.  Guidelines (the ones beginning “WP:”) and tags (the ones in curly brackets) can often be invoked to succinctly criticise a source.  E.g. “Habermas in Between Facts and Norms hasn’t followed WP:BB.”  Or, “‘A spectre is haunting Europe {{citation}} – the spectre of communism {{fancruft}}. All the powers of old Europe have entered into a holy alliance to exorcise this spectre: Pope and Tsar, Metternich and Guizot, French Radicals and German police-spies {{update}}.’ Marx & Engels, Communist Manifesto (1848), my WP tags.”  The literature is extensive; some tips for places to start are given below. 
· See http://en.wikipedia.org/wiki/Wikipedia_policy for a full current list of Wikipedia guidelines, http://en.wikipedia.org/wiki/Wikipedia:List_of_shortcuts for their abbreviations.  

· See http://en.wikipedia.org/wiki/Wikipedia:Template_messages for a long list of tags.

· Remember, and when craven invoke, WP:IAR a.k.a. WP:IGNORE.  “Ignore all rules.”  You don’t need to read any rules before contributing to knowledge.  If you say what seems sensible, it will often be right, and if it’s not right, don’t worry.  Even the worst mistakes are easy to correct: normal language is “like capitalism and of course as a constituent part of it, is transcendentally hospitable.  It is Whitman’s cosmogonic melos and Judith Butler’s infinitely promiscuous selfhood in perfected carbon burlesque: everybody’s autothanatography.  It always eats Shklovsky’s Defamiliarization Salts for breakfast” (Keston Sutherland, Poetics).  Be bold, and enjoy helping to preserve and to create knowledge.

· WP:V.  “Verifiability.”  

· WP:SELFPUB.  “Self-published.”

· WP:NPOV.  “Neutral point of view.”

· WP:3RR.  “Three reverts rule.”

· WP:NLT.  “No legal threats.”

· WP:AGF.  “Assume good faith.”

· WP:BB.  “Be bold.”

· WP:MOS_DEF.  “Explain jargon.”

· WP:ROWN.  “Revert only when necessary.”

· WP:SPOIL.  “Spoiler warning.”

· WP:3.  “Third opinion.”

· WP:CON.  “Consensus.”

· WP:NPA.  “No personal attacks.”
· Emoticons.  For example, “In other spheres, the figures are equally alarming. In elementary schools, Negroes lag one to three years behind whites, and their segregated schools receive substantially less money per student than the white schools. One twentieth as many Negroes as whites attend college. Of employed Negroes, 75 percent hold menial jobs :(” (Martin Luther King, emoticons in the original j/k)’.  Also use LOL, ROFLMAO, kekeke, etc.
· Twitter.  Hashtags flag up keywords or concatenated keyphrases, and implicitly join their immediate context to all other uses of the same hashtag (a “tweme,” if you like).  They indicate attempts to set up transient micro-publics.  Used sparingly and respectfully, hashtags can provide useful context and cues for recall.  The @ sign directs the nearby language to a person or thing.  It precariously combines direct address, and an implicit entitlement to arrange its full intelligibility for the named recepient alone, with solicitation and acute awareness of public observation.  It resembles the open letter, although as it does not acquire a similarly strong obligation to broad intelligibility, an @ utterance may exist on a cryptophasic periphery, skippable by most of your essay’s readers. 
· For example, “In these cases it may even be necessary, @benhabib, to understand the (stakeholder as a sub-component of the subject’s pyschodynamic ecology” (anon., c.1405).  Or, “@francisfukayama, remember we talked about this?”
· See http://twitter.pbworks.com/Hashtags for more on hashtags.

· HTML tags.  Use the form <attribute>text</attribute>, replacing “attribute” with any word.  For example, “<boring>It ends with them making you register with the government to help out your child’s football team. With police officers punished for babysitting each other's children. With laws so bureaucratic and complicated even their own attorney general can't obey them.</boring>”.

· Miscellaneous.  “pwn3d,” “w00t,” a kind of cry of joy, and “kekeke,” evil gloating laughter, all further emphasise a strong point.  “Baroo?”  Indicates you are a cute dog wrinkling your brow in confusion.  A kind of reductio ad absurdum from a stipulated subject position.  “(troll)” is used to dimiss a source and to urge others to withhold their attention from it.  “Fail” and “win” are used for portmanteau neologisms: “Auschwitzfail Benji Curts remarks, ‘I’m off to build a cathedral in Mecca. I’m sure they will be very tolerant there’ (pp. 13-15).”

Spectra 

· Inline iconic mood adjustors should be used sparingly.  For instance, you may on your first page stipulate ( and ( to indicate adjustments of your confidence in your argument.  Remember to specify your baseline confidence.  Try to avoid quantifying your positivism too precisely.

Discursive validity bundles

· If you have purchased your essay from an online “mill,” you should say this in your introduction.  Give the URL, date, and price, and summarise any changes you may have made to what you bought.

· (cit.?!) – “citational difficulty.”  Used to indicate a region which is citationally problematic, and confess to having not satisfactorily resolved the citational issues.  
· (pat.) – “patriarchy.”  Used when the validity of a passage derives from its harmony with the interests of men.
· (casp.) – “casparchy.”  Used when the validity of a passage derives from its harmony with the interests of whites.
· (het.) – “heteroarchy.”  Used when the validity of a passage derives from its harmony with the interests of heterosexuals.
· (fut.) – “future.”  Used when the validity of a passage is foreseen.

· (cap.) – “capital.”  Used to cite self-valorising value itself.  Describing the falseness or other invalidities of your statement does not dispel it.  Capital patiently remakes the false idols in the iconoclaust’s wake.

· (pros.) – “prosody.”  Sometimes used to indicate that the reader should be “swept away” on the grace of your sonic performance, and indulge any vice or imprecision in the service of such a grace.
· (cf. suff.) – “compare suffering.”  Used to indicate the idealism of a passage (in roughly the sense Lukács attaches to that term).
· (suck junk) – indicates that you are prepared to suck, nibble, lick, buzz etc. upon any body part of the budding enemy of your statement, to the point of that latent challenger’s gratification, in return for his acquiescence.
· (frig) – indicates that you are prepared to perform live masturbation to climax in defence of your statement.

· (holes sim.) – indicates that you are prepared to allow all latent challengers simultaneously to slip their cocks into your arse, pussy, mouth, under your knees, into your pits, between your thighs, and into your fists; and/or to jerk you off or to suck you off, or to fluff you hard and push you into their pussies, arses and other dripping holes.
· (holes seq.) – as above, sequentially.

· For erotic citation, footnotes normally supplement inline tags.  For example: “(holes seq.)
”.
· (salus) - Used to indicate that in reaching their present form the conditions which guard the validity of a passage have recently undergone some kind of parapatric speciation.  For example, the passage may rely on views that are orthodox within a small community of inter-linked Husserl web which all use the mis-spelling “edeitic reduction.”
· (ped.) - Used to cite a pervasive pedagogical formula whose textual basis is more or less limited to hand-outs, short entries in glossaries and dictionaries, and student notes and essays.  For example, “The Marxist dialectic is a process of thesis, antithesis and synthesis (ped.) leading ultimately to emancipation.”

· (dam.) or (damnatio memoriae) - Used to cite a pervasive pedagogical formula whose textual basis is even more sparse than in the case of (ped.), but which has a strong basis in student belief patterns and oral tradition.

· (cumfertables) - Used to indicate that you are all snuggled up in the passage and only a meanie would challenge its validity.

· (dip. imm.) - “diplomatic immunity.”  The validity of a passage derives from its use of ideas outside of their primary field.  For example – though it would be imprudent within Evolutionary Science to identify evolution with survival of the fittest; or within the Philosophy of Science to adopt Popper’s falsifiability criterion as an orthodox designation of the scientific; or within a study of Schmitt’s Political Theology to treat the exception and a state of emergency as synonymous; it is fine to do so in an essay entitled “Orientalism, Tautology and Scatology in Alexander Pope’s “Windsor Forest”: Does the Pope Shi’ite in the Woods?”, with the appropriate inline tag. 
· (lapsus) - Used to cite a common and lively misapprehension, a sort of cognitive version of the phrase “for all intensive purposes.”

· (utopia) - Used to indicate that a passage would be valid from the standpoint of redemption.

· (Mda!) or (Melita, domi adsum!) - Used when the validity of a passage derives from its usefulness in conserving or strengthening the distinctiveness of a particular sub-division of academic labour, for example by convincingly reiterating a characteristic set of objects of inquiry correlative to a faculty or department.

· (fons et origo) - Used to indicate that a passage is original.

Other notes

· End notes should be avoided except in emergencies. 
· One strength of the inline citation style (e.g. APA) is in letting you express the time-line of a controversy at the same time as you expose its most significant outcomes.  An account of state-society relations which is carefully peppered with “Poulantzas (1969),” “Poulantzas (1976),” “Miliband (1969),” “Miliband (1970),” “Miliband (1973),” and “Laclau (1975)” can strongly imply how various positions arose and attained significance as criticisms of other positions or as modifications to posititions which had been attacked.  Where you are dealing with a sharply circumscribed debate, especially over a relatively short period, consider switching to the inline style.
· Pronouns – his, her, their, its, xer, etc., are all acceptable gender-neutral pronouns and need not be used consistently throughout a document.
· Performative contradiction / disequilibrium – certain or all of the inline tags disruptively encroach upon their objects necessarily.  For example, (pros.) introduces the sound “proz” into the hypnotic sound-scape.  It is acceptable in such cases to gather the more troublesome citations into a tell-all appendix.

Certification

· While most citation systems advertise themselves as “guides,” in practice they operate as “standards.”  Adherence to these standards is generally monitored by instructors and editors, who informally penalise authors for non-compliance.  Emphasis may be placed, for example, on basic formatting and syntax, and mention of well-known “relevant” titles, rather than on the existence or content of the more obscure works cited.

· For a fee of £30 per 1,000 words up to 10,000 words, £20 per 1,000 words thereafter, plus expenses, Crot certifies the use of the CCG (fees accurate as of 10/10/05).  This results in a “pass/fail” outcome, with additional fees payable to obtain explanatory feedback.

· Crot also trains and accredits third-party certifiers of the CCG.  There are currently no accredited third-party certifiers of the CCG (10/10/05).
· kthxbai
� 33m blond, bestechetwynde@gmail.com, will travel, no more than 1 2hr session / wk.  Critics must bring ID & wear condoms.  





